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Since each presentation at &Simposium should be limited to the time allowed, most of the documentation in these Appendices are
provided in separate FLAAR Reports. But tHeeferences Citedare in the present PDF.
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Introduction to Yaxha Stela 11, The largest Tlaloc Military Royal Deity Image in the Maya Corpus

While | was at Tikal for all 12 months of 1965 as a student intern, | noticed the Tlaloc symbolism on Tikal Stela 31 anchSlIn 1966,
George Kubler (of Yale) gave a seminar at Harvard on iconography of the art of Teotihuacan and his 1967 publication at Duorb&raks
lists the participants that included Arthur Miller, Clemency Coggins, Nicholas Hellmuth and others (footnote in Kubler 196 Rubler

cit YWARqUt Wb RAGYGOGCt WecWiddeaqdbWG!I IGe ! T We W Bge RGWJT W WGYI galle t 4
| 3t GUHqR21JG! wlbl[ YYqUYqUW=Nb OWEYB N®Z I WY W=M=Z3WRt WY21JI WG gdfn LWE L
Teotihuacan symbols.The corpus of art of Teotihuacan is so large that there is still a lot more to achieve, but the present documentation
of the military features of the Tlaloc on Yaxha Stela 11 is a helpful starter.

Then, while doing my 1969 MA thesis on Teotihuacan motifs in Maya art in the Late Classic (after Teotihuacan itself had psdd), |
noticed the giant Tlaloc warrior on Yaxha Stela 11. But the stela was missing its bottom part. So, for my PhD I initiatetbgept to
DEHAc2¢cqlWec U7l WnRUT W6 JWAYqaqVYaWGe! qWYnlloc +6¢ WEqlJic NN LWE Gtyldlbdtiell
NOYqR6ecHcUWRR! Wic! YeqWrRYedl WHYWNnYa Ul Weaqloc+Féc¢cWue U1 W! da2 Sz 1
at Yaxha). 95% of the rest of Yaxha was typical Peten Maya site layout: acropolises, plazas, etc. but there was one areatheaouth

cUIl Ws Ut qWYnlWgé WWGecGecHIWEHI YGYUIRY We Ul WYUWWYaqd613!l Wel 3¢ Wa b6 beq s ¢l
I YRH2GUOUqUT WH2 qWaé JWmst gl JWgqWe!l Wet Wl YWI+FRY qWec qoc¢ #6 ¢ We UTidlaydutd W
of Nixtun Chdchd Peten, documented by Prudence Rice and colleagues as Preclasgidi Y UR WA N Y| DWbuNIIY qR6 2 §.H¢

What is needed for Yaxha Stela 11 is a new line drawing that shows details on the shield. The drawings by lan Graham, Hasso v
Winning, Linda Schele and Nikolai Grube are helpful but most were freehand. The FLAAR drawing is 95% complete and with nedesl d
than all the others put together. But by making the photos available, we need to move forward to finding an illustrator wrena@o a final
drawing (at Yaxha, since some details need to be checked from the actual stela at PNYNN).

Yaxha Stela 11 is the largest stone sculpture of the entire Maya areas that features a frontal Tlaloc warlord. Yet in 80Books and peer
reviewed journal articles on Tlaloc or Teotihuacan influence, this stela is not pictured whatsoever, probably because Stela llas no
hieroglyphic text to provide details. So a main goal of the present FLAAR Reports is to rescue Yaxha Stela 11 and put itdveitie map.
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This is the level of the plaza below the stairway.
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’ ; " Yaxha: Stela 11 was not noticed or published bieobertMaler. Tozzer visited Nakum but dic
e, not"publlsh on hearby Yaxha. So it was not until either Frans Blom or Sylvanus Morley sp
. _more time at Yaxha that the main upper 75% of the stela was found and published.

No archaeologist searched for the bottom part of Stela 11, so that was a focus of one of o
early years of work at Yaxha. And we found the base, set into a platform on a wide stairw:
leading up the south side of the East Acropolis. Curious, the stela was facing the stairs in
front of ity Yaxha Stela 11 was not facing the plagaand was installed over a meter above.

Photo by Nicholas Hellmuth, circa 1970 or 1971. The base of the stela was in situ, the upper part had been broken off certiaigo by trees being blown over

in torrential rain storms with high winds. The base was completely hidden by rubble falling down from the stairs and the apodis.



Lots of reports show Tikal Stela 32 even though it also has no hieroglyphs. Was Tikal Stela 32 the model for Yaxha
Stela 117 Also notable: Yaxha Stela 11 was still displayed for half a millenniymall the Teotihuacan influenced

portraits at Tikal were buried as offerings inside pyramids.
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Was the Tlaloc Warlord of
Yaxha Stela 11
moved to face the royal
burial area where this
Teotihuacan Vassel was
buried?

NS WWHEUq! ¢T ¢ ARV HRID YIdq RIS K& Rap@ | ! -lUn R
i ¢t ¢ K Suérithyalithen Tikal, Uaxactun, Yaxha and other nearby

Early Classic Maya sites is well documented. Over 90% of the articles,
books, web pages and lectures on this military takever of the central
Peten show Tikal Stela 31.

Yet Yaxha Stela 11, just a few dozen kilometers from Tikal, has a Tlaloc
400% larger than the shield on the side of Tikal Stela 31.

Tikal Stela 31 was enshrined
inside a pyramid potentially
dedicated to Sihyaj9 6 ¢ U LLu &
f flWUbiI8K INRIOW=ZMMO®
the question of whether Yaxha
Stela 11 was reset up the
stairway facing straight into the

06-‘ . ',’ anqB%hg, H]II bQC@lfISQJH‘%U q LWa
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And the Yaxha Stela 11 shows a full frontal, fully militarized portrait of
a victorious Tlaloc. No local deity is presented in frontal pose of this
magnitude. Over 90% of traditional Maya rulers and warlords show
themselves in profile. Yes, there are frontal poses of rulers, but they
are rare.

This Yaxha stela has not one single solitary hieroglyph. Same issue
with the similar frontal Tlaloc on Tikal Stela 3@ no hieroglyphsy

HUHRczt DWq6 DWGY! ql ¢RqWHA! WRat Wi n Wba® /
was no need for hieroglyphs.

warlord is buried there?

The military ruler who commissioned this portrait, or the local
subjected Maya ruler who wanted to butter up the Teotihuacan related
powers, realized that no hieroglyphs were needed. It is the size and the
pose that sends the message to everyone.

Helpful FLAAR drawing by M.
Delp with iconographic details
improved during discussions
with Hellmuth and based on

' Hellmuth photographs with

\ cross-lighting.

But the lack of hieroglyphs understandably means that epigraphers
rarely include a largescale illustration of Yaxha Stela 11 in their
reports.

Also missing in most studies of La Entrada ar€res Islas Stela 1 and
Stela 3 (Nielsen 2003, Volume II).



The designation Tlaloc is used in this iconography research report as a generic word. Tlaloc the Rain God is a concept fi
past decades and obviously needs to be restudied. Aztec and other Post Classic googiged deities can help understand
the Teotihuacan Tlaloy but it is obviously best to restudy the Teotihuacan Tlaloc based on'8to 5" century examples.
After the fall of Teotihuacan Tlaloc portraits continued to be popular across the Maya areas (Hellmuth 1969) but the cults
of Tlaloc would most likely have changed over these centuries.

So best not to assume that all Tlaloc personages are rain gods.
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If you compare the drawing by M. Delp with the nice line drawing of Linda Schele you will notice that:

A Schele put scroll like designs in the three circles across the headdress. These are correctly not present in all other limawings, so no
drawing should have these reconstructed designs.

A FLAARdiscoveredfive dart like designs across the bottom row. These are missing on all other drawings
A FLAAR put detail on the skirt. These are missing on two of the other drawings

A FLAARputaropdi Rt JWRYURUDGqUWRUW6 WWERT T GUWYnWa6 JWRaIG We &I Yt Wdadld L
detail.

A FLAAR put feathers across the bottom of the shield; these on the bottom are totally missing from two drawings.
A FLAAR put more detail on the side tie loop on the sandal.

In general, the drawing byelp+FLAARs a good start and clean; each feature has details. If you compare these with the other drawings
one wonders what they used to do the drawing and why there was so little detail (and no depth, no shading). All these diffedeawings

are helpful and Linda Schele was a pleasant person, but if you are an iconographer and need details, it may help to have somed] G t |J
drawing so you can study the more realistic details of Yaxha Stela 11.

N6 WWmet 6 ¢l t WaqYYaqémwlld Rt JWI 3t RNDUt WYTediittidcankusdd Akt with shtisRears, thelkpdathialtl 1 17
OC*+6CWEqUICWNNIWNGCECOYHRIWRY WWEWcGaqd! Wt RAIJI 6Ws Ye Gl WHIJWs ¥dr ppidt ldbks) 2 T !
acceptable for the ones hurled by an atlatl.

Nielsen shows the Hellmuth/Delp, Schele and Grube illustrations (2003, Vol. 2, Figs. Aga






Chapter 2

When was Yaxha Stela 11 Discovered and studied by Early Explorers?
Teobert Maler, 1904, evidently did not see Yaxha Stela3AY UG ! Wt qJd ¢ WWNLWgd6 ! Ye NG WNM0OWSF WU¢ G 13T LW
Sylvanus Morley, 1915 (Aquino and Segura 2008: 1126 citing Morley 1938: 455). Yaxha Stela 11 is pictured in Plate 161,b.
[ 1 ¢ Ut W7 4 Y Givelndided & dhkdewailiCalzada Blom for his work at Yaxha (causeway, calzada, sacbe all mean the same).
CIW mapping 1932 by William Lincoln. We named a causeway Lincoln Sacbe for his work at Yaxha.
f ¢cULW] | ¢6c¢ 0 AeedtochédhisXisries tolfind in what year he did the sketch of Yaxha Stela 11; and, did he map Yaxha?)

Merle Greene Robertson, rubbings (need to check her diaries to find in what year she did the rubbing of Yaxha Stela 11). She did rubbi
YnWYqd6!l Woc+6cWt qPldceJWl 21 RUNWG I W2 RY Ralla Y Wa 6 1JW[ x AWGI YTWUHqUW

1970-1974 FLAAR Projectseveral months each year for five years. During the rainy season it was too wet to accomplish field work.
NOY MK t LUdtisdfichpablerEilbtemalan archaeologists had their own projects at Yaxha, including adding improvements to the map.

Today there is a Guatemalan archaeological project that has discovered things no earlier archaeologist knew about.



Merle Greene Robertson visited Yaxha, and did nice rubbings

Merle Greene Robertson was a friend and colleague to many Mayanists. She and her husband were hospitable at their Palengueei&he did a great service
for Mayan studies in archaeology, epigraphy (the study of hieroglyphic writing) and iconography (the study of the symbolismal emeaning of the designs in
art). Merle visited Yaxha and was our guest there. | estimate she had also already been to Yaxha before the FLAAR projeahbeg

lan Graham visited Yaxha, and | estimate he also produced drawings

Since | had been an undergraduate at Harvard, and since there were a lot of stelae at Yaxha, lan Graham came to visit thARKAxha mapping project. He
was very helpful. His ability to do precise line drawings of stelae is known and appreciated worldwid&hen in Guatemala City, lan stayed in a hotel just two
HaYHtt Wnl Y& W6 JW[ x ALY nnRAEWDo! Wt RT WURVWRUOWG YU WUINWRUW@6 DWNST MKt IOWE Y WG 1J

In years after that, as | led tour groups to remote areas, | often came across lan and one of his attractive young femalestants hiking on the same traill do
notknowwhenf ¢ UWTI RT W Wa RUWJWI I ¢s RUNWYNWocec*+6c¢c WEqUGEc WUNNLWBIGE qlIWN®I MKt bnedliddEoR U H 1 LU«
BNUIYqRG62¢cHe UG It WURPDWE I JAWs JW RT WeWaYaqWYnWURNG qUGE Y ap YaRHa Stela 111 ddas Rathér LLUC
simple and basic, our illustrators could do a good job. We did not do drawings of the other stelae since lan was better abdh, and Merle had decades of prior
experience of doing rubbings. Our illustrators had never drawn a Maya stela before, so comparing them with other illustratwso spent decades doing

drawings), our illustrator did pretty well with Stela 11.

Other lllustrators of Yaxha Stela 11

Hasso Von Winning had snapshots from FLAAR but was unlikely at Yaxha to study Stela 3garson. We knew him inperson so we povided photos but in the
NOTMKt W6 Il WWs ¢t WOYW RNRagcecdWal ¢ Ut nJl 1 ROUNDWe UT Ws 3W6 e T WUY Uy reswitigHrcdistdrtnl & Y LG |
almost every part of the scene.

Linda Schele was evidently at Yaxha a few hours and has one photo of the upper half of Stela 11 in the Linda Schele photbdae.

Rt YGcRW] I eAWSEet WARWOWgYWE2 0T 1 BT+ WYnW~¢! ¢ Wt Rt We UT WRMayascigtliréslhave dsdisted +
scholars and students around the world for decades.
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Rubbing by Merle Greene Robertson.
Rubbing ID: D23689.

Page 114 in the PDF afine (no actual
pagination). This is from a 1995
publication on- line.
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lower part of the
headdress are
visible in the
rubbing.

But more details of
the design on the
rectangular shield
are noticeable in
the rubbing.

So, crosslighting is
essentialy andy
do more than one
angle of lighting.
So, take several
different photos,
each with a
different angle of
lighting.
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Rubbing by Merle Greene Robertson.
Rubbing ID: D23689.

Page 114 in the PDF afine (no actual
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This is from the 1995 publication on
line.
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Chapter 3

Goggled Eyes and Geometric Nose Plaque (Nose and Mouth Plaque) on Yaxha Stela 11,
Comparison and Contrast with Nose Plaques on Tlaloc and his Variants at Teotihuacan

BYs GWII! Ut wWY! WeHe gl nd! W 134 el 134 131 2134 We Wadé It R WY W RellokslJ! q ¢
elsewhere sometimes have a second earring below the main one. But the goggled eyes are the defining feature of anthropomarilailoc.

~Yt qUWHz qWUYqWedadWbLNGEO YHBWGY! ql ¢cRat W6c¢c21JWe WUYH WWGH ¢ hue 12lQHHE imsel
and mouth are visible despite the presence of a (small) facial plaque. The plague shaped like tablaiaud architecture is found primarily
on personages that are not military (always exceptions). And the tablefialud mouth plaque is most common on personages with
butterfly headdress and/or butterfly wings. Plus tableretalud mouth plaques are common on supernatural portraits with strap bag and
wt Beqaqlll RUNDwWags WY UqUUaqt Wgé 3t WWHE N WeiqdVYeaeNs6qlgVY WA WR U fHadistodd LU
PhD dissertation on nose plaaue shane variants of size and shape and context (what else was nearbv).



| Tasseled headdress on both
\ Stela 31 and Stela 32 of Tikal.

— \ Bt T .
[ e G _4_1 } I The headdress with a
e L et e e L RTY TS e e horizontal row of round
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Seven abbreviated, stylized
spear points in a horizontal
rowy but below the band plus
shrunken in size and shape.

The complete nose is visible.

The complete mouth is visible,

There is only one giant earring
(Tlalocs elsewhere often have
two giant round earrings).

Tikal Stela 32
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So, the drawing by the
FLAAR team correctly
shows three separate
motifs issuing down from§
the nose plaque. And the
ones at each side have aj
bit sticking out sideways, #
® so clearly inspired by




In thls photo (above at the Ieft) the nose plaque reminds me of a
variant of a tablero talud. But every sculpture should always be
photographed at different angles of lighting. So, for decades,
when time and funding allowed, we would move the light stands
to get a slightly different angle of lighting (resulting in the photo
caqlasé Wl RN abOW Ys W! Ye WHe Ot 1J

| JHEgqcUNRzdc¢l We URqAWe UT Wa6 IJLWT Y s LY A
Geaqaqlll UwlWYnWacU! WNGcTVYHI WeldJt G 6 1J LF
maYY qb wlWRE W DHgqcUNz2Ge!l Wes Rabd L 11 a1 6 +

both angled outwards.
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Super helpful recent discovery at Tikal by
Guatemalan archaeologists.

The tablerotalud architecture has rows of disks that are common on architecture in Teotihuacan murals and elsewhere.

N6Rt Wn!l YUqcOWbLNIYqRG62¢HEC UnWRUI R2RT ectaWéct WNiI § WJI¢ !l | RUNMdiAew dthidiplEces)] Dilihe bedibaRehasRhe saopé) L1
disk as the earring to make it look like both are associated with the ear.

No goggled eyes. No row of disks (only on the architecture, and in the headdress only one giant disk). No tasseled headdidsspear, shield or atlatl.

That said, this is one of the most remarkable archaeological discoveries showing Maya adaptation (and/or Teotihuacan presenaieTeotihuacan symbolism. This discovery also
shows how much more is awaiting with further excavation at all the Maya sites that had Teotihuacan presence. Experienced @ualan archaeologists and helpful team resulted in
this recent discovery.

Tikal Structure 60X\ Sub3, rendering by Heather Hurst, (Roméan, Paiz, Bass, Garrison, Houston, Hurst, Stuart, Corado, Garcideger and Piedrasanta 2025: Fig. 5, page 469 and
Fig. 9, page 474)



Both the raptor above the headdress and the
Tlaloc face have a very similar nose plaque
sR6 Wad! 3IW IGE !l ¢ qldWmba

N6 Wl ¢ GaqVY!l W6 et Wmwas YW I
HYqaqVYa WRY Wa 60 RIS Y ks d) Lm0
both ends.

This scene shows that the horizontal nose
Glichieg JWHC I Wn!l Y& Ws 6 RAG
associated with the military aspect of Tlaloc
(documented by the horizontal spear). Would
be super helpful to have a rollout of the entire
scene.

The headdress features a horizontal row of largg
I Rttt Wbis Rq6é Wa Yt quwyYHt He
GichelJoGVYeqdbWl DAY ¢ qRY

The rest of this scene is filled with iconographic
documentation for many other topics.

Most of the painting looks authentic (meaning
with no repainting).

Teotihuacan stuccoed and painted cylindrical
tripod (supports did not survive the over
thousand years). Download online from helpful
web site of the Brooklyn Museum, pottery cited
to the A. Augustus Healy Fund.



After documenting that most Teotihuacan style nose plaques looked like a tablero talydbuty were not really a unified tablero talidy if
you keep looking you will obviously find a complete (unified) tablero talud as a nose plaque. Here are three examples.

This rollout is now in the Dumbarton Oaks database of improved digital quality. The comments by Kerr from his database oftevious
century are correct:Mayavase.comComments: Esquintla style tripod bowl Tlaloc mask with cacao trees. Best spelled Escuintla.

Keep in mind that only the face at the right has a close attempt by the artist to show goggled eyes. The face in the midasanb Tlaloc eye
rings. The faces have only an informal attempt to pretend to show goggled eyes (but most of the corners of the frame are sgyuand no
BRNDYNNI WU OWNSGJWE !l qRt qWGI YACHG! Wt UWs W6 ¢ qllagé JWa Y e qd WG T divkarges Wa
round earring were enough to remind the viewer of a Teotihuacan concept.

Often a tablero-talud nose plaque is associated with a butterfly Hz q W6 31 JWUY WAz qa I nd! WRY W 6 Ys Ulls
associated with a butterfly on theNottebohm incensario lid (how in the Museo Miraflores).



