Maya Pseudo-Glyphs and “Pseudo-Sky-Bands”
Another “Regional Dialect” ?
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Introduction to Pseudo-Glyphs and Pseudo-Sky-Bands on Mold-Carved Bowls, Tepeu 3, Maya Lowlands

Molded-Carved Tepeu 3 vases in rare occasions have a traditional PSSequence Dedicatory Formula. But often there are no glyphs around
the top of the vase at all. Occasionally the only glyphs are within the scene and are square-cartouche glyphs. Molded-Carved Tepeu 3
bowls don’t really have the space for a traditional PSS round their upper part. Often they have a “pseudo” Sky Band (meaning a Sky Band
that is very “Terminal” Classic and only containing a few reminders from traditional conservative regional Late Classic Maya Lowlands Sky
Bands (shown on hundreds of pages of recent FLAAR Reports by Hellmuth). Often the upper “message area” on these Tepeu 3 low bowls
have a mixture of Pseudo-Glyphs and Pseudo-Sky Band motifs.

There are so many Molded-Carved vases and bowls that for the present chapter inthe MPV UFM February 2026 lecture | discuss just the
Pseudo aspects (so not the iconography of positions of the warriors, nor their atlatl spear-throwers, etc.). But | do comment on whether
each side of the bowl is molded with the same identical mold—or not. | have been interested in mold-impressed Early Classic cylindrical
tripods from the Costa Sur area of Guatemala: sometimes each panelis the same mold but often each panel on the same ceramic is a
different mold even when the scene is the same). Alejandro Gonzales, Museo Miraflores (Kaminaljuyu, Guatemala City) is also studying
this aspect of mold-impressed early Classic Costa Sur cylindrical tripods.

| initially tended to call all Molded-Carved Tepeu 3 bowls and vases as “Pabellon Molded-Carved” but archaeologists focused on the
Terminal Classic (Tepeu 3) of Peten, Belize and adjacent areas of Mexico have suggested that there are regional differences—and they give
each a different new name (instead of the generic older name Pabellon Molded-Carved). As a sample, two new names are:

* Sahcaba Molded-carved (Nakum: Zratka, Helmke, Hermes, Koszkul, Ting, Bishop, and Bojkowska 2020: Figure 3)

* Ahk’utu’ Molded-carved (Belize: Ting and co-authors).



Hieroglyphs on Gouged Incised and then Tepeu 3 Molded-Carved Vases and Bowls
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Thisis not a Pabellon Molded-Carved scene butitis either very late Tepeu 2 or more likely early Tepeu 3. The hieroglyphs around the top could be considered
pseudo-glyphs. The glyph-like desighs around the the top and the bottom were surely “readable” to the Classic Maya but are definitely not normal hieroglyphs.
The diagonally crossed-bands included the lower horizontal area remind me of “Pseudo-Sky Band” motifs from Tepeu 3 bowls.




The two rows of hieroglyphs on the digital rollout. To be studied by an epigrapher you would want to have the original digital
rollout at high-resolution and then enlarge each individual hieroglyph to see which are unique and which are duplications.

And then compare these texts with lots of other late Tepeu 2 and early Tepeu 3 hieroglyphic texts on other vases.

The iconography and Type-Variety aspects of Molded-Carved vases and bowls have been studied but
would now help to focus on their hieroglyphs.



This “Pseudo-Sky Band shares some features with the other side of the bowl. Zip Monster of Sky Band
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Glyphs???

All rollouts should be cited: digital rollout by Nicholas Hellmuth, FLAAR Digital Photo Archive,

Dumbarton Oaks, Trustees for Harvard University.
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filler”? filler”?
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Digital rollouts by Nicholas Hellmuth, many decades ago. FLAAR Digital Photo Archive, Dumbarton Oaks, Trustees for Harvard University.
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Digital photos have good resolution so you can see details
better.

Remember, that many (but not all) Tepeu 3 molded-carved scenes have glyphs in square cartouches. Square cartouches are the norm for
Xochicalco, for Rio Blanco ceramic scenes from Veracruz, and from many other areas of Mexico—so it is probable that many people with
a different language were the patrons or ceramic artists producing these bowls. Yes, the bowls were produced in the Maya Lowlands—but
during Tepeu 3 times there was clearly foreign influence before the final “Maya collapse”. Lots of Maya stelae have square hieroglyphs
together in the same inscription as traditional Maya hieroglyphs. A Jimbal stela in MUNAE is one of many examples—more are at Seibal

(Ceibal) and other Maya sites.



It helps to show the digital rollout and
also the digital photo of the shape of
the bowl. It’s not easy to accomplish a
rollout of a curved shape like this—how
do you keep everything in focus?

And, how do you illuminate the lower
part of the scene?




My goal starting in the
1970’s was to use the best
camera equipment, to have
available the absolutely
best lighting, and to use
“cross-lighting” to
document as many details
as possible.

And, to illuminate the
bottom of a curved bowl—
bestway ist photograph it
upside down—then rotate it
for the illustration.
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Spacefiller?
Or a message?
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Summary and Concluding Comments
on Hieroglyphs in the Horizontal and Vertical Areas of Molded-Carved Tepeu 3 Bowls

The purpose of showing this tiny corpus of Tepeu 3 mold-impressed bowls is to suggest that these texts (those that are not
Pseudo-Sky Bands) should (in the future) all be gathered together to see if they form a regional (and temporal—Terminal
Classic) variant. And, if dozens, scores of these bowls can be rolled out digitally and/or photographed with cross-lighting,
then the intended “message” of the “texts” and the intended message of the “Pseudo-Sky Bands” can be interpreted.

Keep in mind that the “message” of the bowls is sometimes similar to warriors on vases, but the scenes on vases are often

more tranquil—meetings and greetings—and sometimes have beautiful PSSequence dedicatory formula glyphs (so not
Pseudo-Glyphs whatsoever.

Lots of the Tepeu 3 Mold-Impressed vases have glyphs with square cartouches, usually within the scenes, so not in a band
around the entire top. Not much space for square cartouches in the scenes on bowls.

Many capable archaeologists and iconographers and ceramicists have studied and published helpful articles on Tepeu 3
mold-impressed-and-then-carved-to-clean-the-scene vases and bowls. But fresh PhD dissertations need to be
researched to show a more complete corpus—the FLAAR Digital Photo Archive and the FLAAR 35mm Scanned Photo

Archive are both at Dumbarton Oaks, so a research fellow there would have access (since it will take several years to put all
these photos on-line).
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