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Copan Temple 26, excellent drawing by David Stuart published by Barbara Fash
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It took a high-power flatbed scanner to capture the detail from the small size of the drawing in the publication. Would help to have the original drawing

to allow showing more details for epigraphers.



Copan has more full-figure hieroglyphs than any other Maya site

Copan Stela 2, Uinal

Copan Stela 12, Uinal

Copan Stela 15, Uinal

Copan Stela 24, Uinal

Copan Stela D

Copan Stela E

Copan Stela 63

Copan Altar D’, Altar 41, CPN 82
Copan Altar W, Altar W’

Copan Temple 11, Str. 10L-11

Copan Temple 26

Copan Str. 9N-82

Copan Str. 9M-146, “Harvard Bench”
Copan Xukpi stone

Copan Papagayo hieroglyphic stairway
Copan Str. 8N-66C, Sky Band Bench
Copan Hieroglyphic Stairway

Copan Altar Q’

Bold font means these sculptures have
the most and/or best full-figure glyphs.




Twenty-six full-figure personified hieroglyphs on Copan Str. 9N-82, nice drawing by Barbara Fash
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Would help to have access to a
JPG or TIF or PDF of these drawings

at much higher resolution.
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The published drawings are not of a
quality that facilitates enlargements.
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Copan Str.9N-82, B




Copan Str. 9N-82, C

An “old man deity”. God L, God
D and God N are all elderly
males. If he is carrying cargo on
his back, potentially God L, but
without the wide sombrero that
is difficult to document. The face
reminds me of God N.




Copan Str.9N-82,D




Copan Str.9N-82, E




Copan Str.9N-82, F

P

Fish at the front, but not
anthropomorphic. Probable
God K behind (K'awiil).




Copan Str. 9N-82, G




Copan Str. 9N-82, H




Copan Str. 9N-82, 1

Usually there are two full-figure
glyphs but here there is only one
that is anthropomorphic.




Copan Str. 9N-82,




Copan Str. 9N-82, K

Bat in front; gopher-like
animal to the right.




Copan Str. 9N-82, L




Copan Str. 9N-82, M




Copan Str. 9N-82, N










Str. 9M-146, drawing by Barbara Fash (Baudez 1994: Fig. 112A)

God K, K’awiil holding a
bird. A Bat is at the right,
probably emblem glyph of
Copan.

We have a FLAAR Reports on these full-figure personified hieroglyphs of Str. 9M-146.



Str. 9M-146, Bufo Toad
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Copan Stela D has the best
preserved full-figure glyphs * :
outside of Palenque. And
they are not in the
convoluted style of full-
figure glyphs at Quirigua.

Baktun bird.










Copan Estela D

1 ' Uinal is a Bufo Toad. | use
‘% + this term because many

. decades ago the scientific

*++«%% . name of this toad was

Bufo marinus; today it is

« Rhinella marina.
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Yaxchilan Lintel 48 is as well-preserved as the Copan Stela D.




Yaxchilan Lintel 48

W
A

u“-’:", :-.*\"\" 4/ "","5"
e i € 0‘\ i

L) o
A

] Al :
MY LA, A
(’l,!‘ ; \!u

‘." Fop ;7' yA
Ut




Yaxchilan Lintel 48

In my 1980’s PhD dissertation on the Surface of
the Underwaterworld | show headdresses with

the water lily pad with the stem of a flower tied
across the water lily pad.

In Maya hieroglyphic writing there are several
calendric Tun glyphs that are the same water lily
headdress monster as you see here on Yaxchilan
Lintel 48.




Yaxchilan Dintel 48
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Yaxchilan Lintel 48
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Palenque, Temple of the Foliated Cross, interior panel at right, Schele SD-172

Reclining God K, K'awiil

There are several full-figure personified hieroglyphs hidden in this long text. Here another reclining God K, K’awiil.

Anthropomorphic bird
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Palenque, Palace Tablet

1.S.1.G.

INITIAL SERIES
INTRODUCTORY GLYPH

SEATED FIGURE:

GOD OF NUMBER 3 (IK)

PATRON of the MONTH MAC
of THIS TEXT

HIS SIGN: The °T*
on his ARM and LEG

HE IS SEATED ON THE TUN (year sign)

If | remember correctly, text is by Merle Greene Robertson.




Palenque, Palace Tablet

LEFT FIGURE

GOD OF NUMBER 9

HIS SIGN: JAGUAR SFPOITS
on ARM, LEG and EAR

A RAIN DEITY

RIGHT FIGURE

Ll
-
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-
-
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BAKTUN BIRD (394 years)

HIS SIGN: HAND with CIRCLE
on JAW

9 X 400 TUNS
9 X 144,000 ( days in @ Baktun) =

1,296,000 days




Palenque, Palace Tablet

LEFT FIGURE

GOD OF NUMBER 10

HIS SIGN: SKELETAL HEADDRESS
and JAW BONE

DEATH GOD

RIGHT FIGURE

KATUN BIRD

10 X 20 200 TUNS

10 KATUNS = 72,000 days
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Palenque, Palace Tablet

LEFT FIGURE

GOD OF NUMBER 11

HIS SIGN: QUERY MARKS
on ARM and LEG

A GOD OF EARTH

RIGHT FIGURE

TUN BIRD (year) 360 days

HIS SIGN : FLESHLESS LOWER JAW [

11 TUNS 11 X 360z 3960 days




Palenque, Palace Tablet

LEFT FIGURE

GOD OF NUMBER 17

HIS SIGN:SKULL in HEADDRESS
Skull is the 10
Jaguar ear is the 7

RIGHT FIGURE

TOAD -UINAL (Maya months)

HIS SIGN: 3 CIRCLES on HEAD

The month reached is MAC

17 UINALS

{ <
( G SO Do IR 17 X 18 days in a Maya month=306 day

—— AL IR T




Palenque, Palace Tablet
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RIGHT FIGURE

KIN (Day)
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HIS SIGN: SUN GOD'S FACE
5 and 3 dots under eye
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x A HOWLER MONKEY
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Palenque, Palace Tablet
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LEFT FIGURE

GOD OF NUMBER 11

iy
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RIGHT FIGURE: (in cartouche)

-

AHAU THE DAY
THE YOUTHFUL SUN GOD

Here as & Spider Monkey

11 AHAU IS THE DAY
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Copan Temple 26, nice drawing by David Stuart published by Barbara Fash
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The goal of this PDF is to show you what the full-figure personified
Maya hieroglyphs look like. Translation is best done by an
epigrapher.
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A3 Need to d e (not an owl). But for the time being,
because it is a double-circle round eye, | includeit.




\_

SV [
A,

2%

J

a3

Macaw or Kan-cross eye quetzal-headed bird maninteracts
with seated individual.
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A4  The mouth of this person reminds me of some of the Tlaloc
mouths. So although noYearsign and no goggle-eyes, l include it
for the time being.

The vertical set of double-round circles is not in the position of a
Tlaloc face.
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a4

Obviously Temple 26 hieroglyphs have been published many times,
but | have not yet found an article or book that shows each hiero-
glyph at this helpful size. And definitely no publication previously
that shows each full-figure hieroglyph in a well-illuminated
photograph in the Hellmuth-FLAAR style of cross-lighting.
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A5 Traditional frontalTlaloc as found elsewhere at Copan but rare as
full-figure hieroglyph outside Copan hieroglyphic stairway area.
Similar face on G2 and similar Tlaloc but profile on glyph blocks
A7 and H3
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two or three hieroglyphs. But we show the drawing(s).
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A6 The reconstruction of the facade of Temple 26 is missingabout
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A7 Profile “half-frontal” presentation of Tlaloc. Two Yearsigns in
the headdress.
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B1

The vertical “bars” may be possible Maya
numerals; seated profileTlaloc
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B2

K'awiil God K but Tlaloc and Yearsign headdress; reptile head

with stylized cross-section of flowers (designs frequently found

on Tlaloc eye serpent but this serpent has no goggle eye).

The drawings are David Stuart are excellent, but with the help
of 1:1 macro photos of each full-figure hieroglyph, some detail
can be improved, especially if the drawing is direct from the
digital photo and not a freehand sketch.
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b2 Traditional K'awiil God K with “gopher” in front. More
likely a pocket gopher, with Kan Cross earring.

Same with this drawing; it's great but details and curves can be

improved with the help of the new 1:1 photos of FLAAR Photo
Archive.
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C1 Potential bar-and-dots number, but rectangles rather
than traditional circles.

Front part definitely needs to be redrawn. The actual
hat is slightly curved, not straight.
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C2

Yearsign on headdress but no Tlaloc or other obvious

Teotihuacan features. Face is pure Maya style. See glyph
block D2.

Lots of details, such as the sandals, seem to have been

sketched freehand. Now they can be rendered directly from
the new 1:1 digital photos.

22



c2 Giant bird interacts with God K, K'awiil.
Not all the original stones are still in place
to photograph.
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g /
FrontalTlaloc, flat frontalYearsign headdress on profile body.

D1 | won't make any more comparisons between the helpful

initial drawing and the photos. 9o% of the drawings need
to be redrawn. But | won't repeat this statement for every
following drawing. Original freehand drawings are
essential and greatly appreciated. But today in the digital
era, drawings of hieroglyphs should be traced from a high
quality photograph.
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\ .
D2 Yearsign on headdress but no Tlaloc or other obvious
Teotihuacan features. Face is pure Maya style. See glyph
block Ca.
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Goggle eye but face is Maya and no Yearsign inheaddress
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Bat head at the right.
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Upside down personage on shoulders as head.
A rather bizarre arrangement.

S

L N =

P P

Y

R BT

T
\ A'o'




f2 Common seated/reclining Old Man Deity
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Profile Tlaloc head. Headdress has symbols that need
to be studied to learn to what degree are "Teotihuacan”
influence.




Goggle eye size and shape of Tlaloc but otherwiseno
“Tlaloc face”. Forehead has God K feature, K'awiil.
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Remains of what was once a profile Tlalochead.

H3



H4 Miniature Yearsign headdress but on a totally Maya
personage (unless what he is holding in his hand has
Mexican features)?
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Tlaloc head or bundle at left

H5
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H6 Yearsign far out front at top left. Main head has

Tlaloc goggles and Tlaloc mouth, but may have had
God K aspect sticking out of forehead (too eroded to
decide).
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h6 Since one foot turns into a snake, this is
probably God K.
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h7 Bat at the left.
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Now | repeat all the full-figure personified hieroglyphs that have Tlaloc eyes or other Teotihuacan-related features.
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A2 Goggle eyed serpent head.




A5

Traditional frontalTlaloc as found elsewhere at Copan but rare as
full-figure hieroglyph outside Copan hieroglyphic stairway area.
Similar face on G2 and similar Tlaloc but profile on glyph blocks
A7 and H3
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A7 Profile “half-frontal” presentation of Tlaloc. TwoYearsigns in
the headdress.
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B1

Seated Tlaloc with possible bar-numbers in front.
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B2 K'awil God K but Tlaloc and Yearsign headdress; reptile head with stylized
cross-section of flowers (designs frequently found on Tlaloc eye serpent but
this serpent has no goggle eye).

The drawings are David Stuart are excellent, but with the help of 1:1
macro photos of each full-figure hieroglyph, some details can be
improved, especially if the drawing is direct from the digital photo and
not a freehand sketch.
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Yearsign on headdress but no Tlaloc or other obvious
Teotihuacan features. Face is pure Maya style. See glyph
block D2.



D1 FrontalTlaloc, flat frontal Yearsign headdress on
profile body.



Yearsign on headdress but no Tlaloc or other obvious
Teotihuacan features. Face is pure Maya style. See glyph
block Ca.
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E2 Goggle eye but face is Maya and no Yearsign inheaddress.



G2

Profile Tlaloc head. Headdress has symbols that need
to be studied to learn to what degree are "Teotihuacan”

influence.

Keep in mind that all these Tlalocs and associated motifs are Late Classic. The imperial
capital of Teotihuacan itself has long ago collapsed. But Late Classic Maya rulers wanted
to show that the military and supernatural power of former Teotihuacan was still living

on at Copan.



Goggle eye size and shape of Tlaloc but otherwiseno
H2 “Tlaloc face”. Forehead has God K feature, K'awiil.
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Remains of what was once a profile Tlaloc head.

H3
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H4

Miniature Yearsign headdress but on a totally Maya
personage (unless what he is holding in his hand has
Mexican features)?
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HS5 Tlaloc head or bundle at the left.
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H6 Yearsign far out front at top left. Main head has My 1969 MA thesis at Brown University was on Teotihuacan influence continuing into the Late
Tlaloc goggles and Tlaloc mouth, but may have had

s Classic Maya, especially throughout Peten. But in 1969 | was not aware of all the Teotihuacan
God K aspect sticking out of forehead (too eroded to ) :
decide). features on Copan’s Late Classic Temple 26.

In conclusion, Copan Temple 26 potentially has more Late Classic Tlalocs and Yearsigns than any other Late Classic Maya sculpture across the entire Maya Lowlands. Making
all these Teotihuacan influenced scenes available as an easy PDF download can jump start further research on the continuation of Teotihuacan influence centuries after
Teotihuacan itself had collapsed. In my decades of studying iconography, | was not aware of the overlooked treasure in these Temple 26 inscriptions. The helpful drawing by
David Stuart in the publication by Barbara Fash is what allowed me to recognize the importance of Copan Temple 26 for further research, iconographic and epigraphic.
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