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Caiman	crocodilus,	the	spectacled	caiman,	is	a	crocodilian	(meaning	related	to	crocodiles)	but	is	
in	the	family	Alligatoridae.	But	these	are	more	appropriately	called	caimans,	not	alligators.	
	
99%	of	the	webpages	that	men1on	Caiman	crocodilus	do	not	help	whatsoever	learning	in	what	
parts	of	Guatemala	they	occur	(so	you	can	learn	in	what	parts	of	Guatemala	they	do	NOT	
occur).	The	first	distribu-on	map	that	is	even	close	to	accurate	is	Busack	2001:	Fig.	1,	page	296.	
This	map	clearly	shows	that	for	Mexico	and	Guatemala	and	Honduras,	Caiman	crocodilus	is	
found	ONLY	on	the	Pacific	Side.	In	Costa	Rica	and	south,	the	Caiman	crocodilus	is	on	both	coasts.	
That	said,	new	finds	can	always	suggest	that	old	distribu6on	maps	need	to	be	updated.	
	
This	is	a	polite	sugges.on	to	colleagues	to	replace	the	word	caiman	in	studies	of	iconography.	
Caiman	was	available	to	Izapa	and	Takalik	Abaj,	but	less	likely	to	Peten,	Tabasco,	Campeche	and	
Yucatan.	
	
FLAAR	and	FLAAR	Mesoamerica	have	been	studying	all	three	species	of	crocodilians	in	the	
wetlands	of	Guatemala	for	over	two	decades.	We	are	s4ll	accomplishing	field	trips	to	wetlands	
in	Peten	as	part	of	our	5-year	project	of	coopera,on	and	coordina,on	with	CONAP	for	the	
Reserva	de	La	Biosfera	Maya	(2021-2025).	In	addi,on	to	crocodiles	we	are	also	studying	
waterbirds,	especially	wading	waterbirds	and	ducks,	grebes	that	are	usually	swimming.	The	
present	bibliography	is	for	the	Museo	Popol	Vuh	lecture	on	crocodiles;	future	lectures	and	
reports	are	being	prepared	on	water	lilies,	waterbirds,	monkeys,	etc.	
	
The	list	of	books,	ar*cles,	etc.	that	follows	is	on	the	iconography	of	crocodiles	in	Maya	art	
(including	Izapa	as	proto-Maya),	and	Olmec	(as	being	source	of	many	images	later	u8lized	by	
the	Maya).	At	the	end	of	that	we	show	samples	from	Zooarchaeology	and	then	at	the	end,	
books	on	zoology	of	crocodiles	and	caimans	of	Mesoamerica.	
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Helpful	ar*cle	but	the	crocodile	tree	is	unlikely	a	Ceiba	pentandra	or	any	other	Ceiba	
species.	Many	crocodile	trees	at	Izapa	and	elsewhere	have	gourds	and	leaves	of	
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There	are	more	crocodiles	and	crocodile-composite	monsters	in	the	monumental	stone	
sculpture	of	Copan	than	any	other	site.	This	is	curious	since	Yaxchilan,	Piedras	Negras,	El	
Peru,	and	dozens	of	other	Classic	Mayan	sites	are	also	on	major	rivers	which	were	full	of	
Crocodylus	morele&i	crocodiles.	Plus	there	are	Crocodylus	acutus	in	coastal	swamps	in	
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Wri$en	while	he	was	s-ll	a	student;	start	of	a	long	career	in	Maya	studies.	Crocodile	tree	
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of	207	pages.	
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GARCÍA	Nava,	David	Azael	
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HELLMUTH,	Nicholas	
2022	 Iconography	of	Marine	Creatures	in	Classic	Maya	Art:	Sharks,	Sea	Turtles,	S;ngray	

(Spines),	Conch	Shells,	etc.	Powerpoint	presenta-on	as	a	PDF.	FLAAR	Mesoamerica.	176	
pages.	
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helps	to	learn	about	the	Quadriparte	Badge,	the	shape	of	deer	ears	and	hooves,	and	of	
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ROBISCEK,	Francis	and	Donald	M.	HALES	
		1981	 The	Maya	Book	of	the	Dead:	The	Ceramic	Codex.	University	of	Oklahoma	

Press.	
	
SALAZAR	Lama,	Daniel	
2022	 El	renacer	de	los	Reyes,	Imagen,	contexto	y	significado	del	friso	de	Balamkú,	Campeche,	

México.	Paris	Monographs	in	American	Archaeology	56.	Access	Archaeology,	
Archaeopress.	181	numbered	pages	(pdf	is	185	pages).	

	
	 This	is	one	of	the	best	and	most	complete	discussions	of	an	Early	Classic	stucco	
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enthroned	God	L	is	not	included.	And	the	nearly	iden-cal	one	by	Coe	is	not	pictured	
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www.maya-ethnozoology.org	has	various	pages	on	crocodiles;	check	the	ABC	index	of	this	site.	
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Zooarchaeology	
	
There	are	hundreds	of	ar-cles,	chapters,	and	lots	of	theses	and	disserta-ons	on	archaeological	
discovery	of	bones	in	middens,	caches,	burials	and	elsewhere.	I	show	just	three;	their	
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2005	 In	Search	of	Yax	Nuun	Ayiin	I:	Revisi1ng	the	Tikal	Project's	Burial	10,	in	Ancient	

Mesoamerica	16.	Cambridge	University	Press,	pages	89-100.	
	
	 Burial	10	at	Tikal	had	a	complete	crocodile	within	the	tomb,	but	since	two	different	

archaeologists	worked	here	at	different	2mes,	and	since	one	removed	the	head,	the	
archaeologist	who	did	the	final	drawing	unfortunately	did	not	include	the	head.	Why	this	
drawing	has	not	been	completed	by	adding	the	head	is	sad.	

	
Books	on	Zoological	Aspects	of	Crocodiles	and	Caiman	

	
There	are	“hundreds”	of	ar/cles	and	lots	of	books	on	crocodiles.	But	our	focus	is	crocodiles	of	
Mesoamerica,	not	the	Nile	Crocodile	or	others	elsewhere	in	the	world.	We	start	with	several	
good	zoological	monographs.	You	can	find	more	monographs	on	line	and	hundreds	of	ar6cles.	
But	here	is	a	starter:	
	
ALVAREZ	DEL	TORO,	Miguel		
		1974	 Los	Crocodylia	de	Mexico.	Ins3tuto	Mexicano	de	Recursos	Naturales	Renovables.	
	

Miguel	Alvarez	del	Toro	was	the	leading	zoologist	of	the	Chiapas	area	of	Mexico	in	the	
recent	past	century.	This	1974	monograph,	Los	Crocodylia	de	Mexico	covers	primarily	the	



Mexican	aspect	of	these	rep0les	and	has	an	obvious	focus	on	Chiapas.	The	Zoológico	
Miguél	Álvarez	del	Toro	in	Tuxtla	Gu+errez,	Chiapas,	is	named	for	him.	

	
BUSACK,	Stephen	
2001	 Geographic	varia-on	in	Caiman	crocodilus	and	Caiman	yacare	(Crocodylia:	Alligatoridae):	

Systema(c	and	legal	implica(ons.	September	2001,	Herpetologica	57(3):294-312.	
	
	 Helpful	download	from	ResearchGate.	
	
CAMPBELL,	Jonathan	A.	
		1998	 Amphibians	and	Rep.les	of	Northern	Guatemala,	the	Yucatan,	and	Belize	
	
KELLY,	Lynne	
		2006	 Crocodile:	Evolu.on's	Greatest	Survivor.	Allen	&	Unwin.	288	pages.	
	

Although	not	focused	on	Mesoamerica,	this	book	can	get	you	started	on	crocodiles	
around	the	world.	

	
LEE,	J.	C.	
2000	 A	Field	Guide	to	the	Amphibians	and	Rep4les	of	the	Maya	World:	The	Lowlands	of	

Mexico,	Northern	Guatemala,	and	Belize.	Cornell	University	Press.	
	
	


